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TO COMPARE THE ROMANTIC AND MODERN PERIODS IS NOT 
AN EASY TASK. IN A WAY THEY ARE MUCH ALIKE IN THAT THEY 
ARE BOTH CONSIDERED AS PERIODS OF DEFINITE CHANGE, CHANGE 
WHICH MIGHT ALMOST BE DESCRIBED AS REBELLIOUS. 
ALTHOUGH ONE POET CANNOT BE T~ULY REPRESENTATIVE OF 
ANY ONE PERIOD, IN THIS THESIS JOHN KEATS WILL BE CONSIDERED 
AS ONE OF THE ROMANTICISTS AND AMY LOWELL WILL BE CONSIDERED 
AS A REPRESENTATIVE MODERNIST. THE COMPARISON AND CONTRAST 
OF THE LIVES AND WORKS OF EACH HAS BEEN MOST INTERESTING. 
THE REiULTS OF THE STUDY WHICH HAS BEEN MADE ARE SET FORTH 
IN THE PAGES THAT FOLLOW. 
JOHN KEATS 
JOHN KEATS WAS lORN AT 81SHO,SGATE, ENGLAND, ON 
0CTOIER 29, 1795• Hli FATHER WAS A POOR MAN WHO HELD A 
POSITION Ai HEAD OSTLER AT A LIVERY STA&LEe WHEN JOHN 
WAS IUT NINE YEARS OLD HIS FATHER DIED FROMAN IN"'URY SUS-
TAINED IY FALLINQ FROM A HORSEe HIS MOTHER DID NOT LONG 
REMAIN A WIDOW, MARRYINQ IN A SHORT TIME WILLIAM RAWLINGS. 
THIS MARRIACE, HOWEVER, DID NOT PROVE HA~PY AND SHE SOON 
RETURNED TO HER MOTHER 1 S HOMEe 
WE HAVE AN EXCELLENT PICTURE OF KEATS GIVEN TO 
US "HIS EYES, THEN, Ai EVER, WERE LARCE AND SENSITIVE, 
FLASHING WITH STRONG EMOT10NS OR SUFFUSED WITH TENDER 
SYM,ATHIES, AND MORE DI S TINCTLY REFLECTED THE VARYING 
IMPULSES OF HIS NATURE THAN WHEN UNDER THE SELF-CONTROL 
OF MATURER YEARS: HIS HAIR HUNG IN THICK iRO WN RINGLET~ 
ROUND A HEAD DIMINUTIVE FOR THE IREADTH OF THE SHOULDERS 
IELOW IT, WHILE THE S MALLNESS OF THE LOWER LIMIS, WHICH IN 
LATER LirE MARRED THE PROPORTION OF HIS PERSON, WAS NOT 
THEN APPARENT, ANY MORE THAN THE UNDUE PROMINENCE OF THE 
LOWER LIP, WHICH AFTER WA RDS GAVE HI S FACE TOO PUGNACIOUS 
A CHARACTER TO aE ENTIRELY PLEASIN~, aUT AT THAT TI ME 
ONLY COMPLETED SUCH AN IMPRESSION AS THE ANCIENTS HAD OF 
ACHILLES,--"'OYOUi AND GLORIOUS YOUTH, EVERLASTINGLY STRIV-
INQ.n 
AT THE DEATH OF HIS MOT~ER, IN 1810, KEATS _ AND 
HI S cROTH ER AND SIS TE RS WE RE PLA CEU ~ N UE R TH~ GUARDIA NSHIP 
OF Row~AND SANDEL~ AND RICHARD ABBEY. MR. ABBEY HAD NO 
S Y~ PA TH Y WITH TH E ~ l E W ON LIFE WH ICH KEA TS HELD, AND 
APP RENT ICED HI M T U. A SURG EON AT ED MON TON F OR F IVE YEARS• 
THAT KEATS WAS A SCHO~AR OF THE CLASSICS CANNOT 
BE DENIED. MANY OF THE ALLUSIONS IN HIS POEMS ARE TO GREEK 
AND LATIN QUOTAT IONS; IN FACi SOME OF THEM ARE TAKEN DIRECT~Y 
FROM THOSE BOOKS WHI~H PORTRAY THE WANDERINGS OF AENEAS, THE 
INCIDENTS TOLD OF IN "VIRGIL" AND EVEN THE WORKS OF THE 
COMPARATIVE~Y MODERN SHAKESPEARE. TO HIS OWN EFFORTS DID 
HE OWE HIS CONCEPTION OF THE AENEID FOR HE COMPLETED THE 
TRANSLATION OF SIX VOLUMES. HIS KNOWLEDGE OF GREECE WAS 
BORRO WED FROM TRANSLATI ONS; HE HAD INTENDED STUDYING GRE EK 
BUT HIS SHORTENED LIFE MADE THIS IM POSSIBLE. 
KEATS WAS AN APT FRENCH SCH OLAR; HIS KNOWLE DGE OF 
ITALIAN WAS ADE QUAT E ; OF LATIN WE HAVE ALREADY SPOKEN. 
AFTER A ~UARREL WITH HIS G ~ARDIAN HE LEFT EDMON-
TON AND WENT TO LON DON. IN 1815 HE BEC AME A "LICENTIATE 
OF THE APOTHECARIES' HALL AND WAS APPOINTED DRESSER AT GUY 1 S 
HOSPITA~.n HIS FIRST OPERATION, HO WEVER, WAS HIS LAST. 
AS HE EXP RE SSED IT : "l DID ' T WI TH THE UTMOST NICETY , · 6UT, 
REFLECTING ON WHAT PASSED THROUGH MY HEAD AT THE TI ME, MY 
DEXTERITY SEEMED A M1R4CLE, AND I NEVER TOOK UP THE LANCET 
AGAIN•" 
• 
KEATS 1 FIRST POEM WAS INSPIRED BY THE RELEASE 
FROM . PRISON OF A DEAR FRIEND OF HIS, LEIGH HUNTe CON-
SIDER ITS PROMISE: 
WHAT THOUGH, FOR SHOWING TRUTH TO FLATTERED STATE, 
KIND HUNT WAS SHUT IN PRISON, YET HAS HE, 
IN HIS IMMORTAL SPIRIT, SEEN AS FREE 
AS THE SKY-SEARCHING LARK, AND AS ELATEe 
MINION OF GRANDEUR\ THINK YOU HE DID WAIT~ 
THINK YOU HE NAUGHT BUT PRISON WALLS DID SEE 
TILL, SO UN~ILLING, THOU UNTU~NEDST THE KEY~ 
AH, N01 fAR HAPPIER, NOBLER WAS HIS FATEl 
IN SPENSER'S HALLS HE STRAYED, AND BOWERS FAIR 
CULLING ENCHANTED FLO WERS; AND HE FLEW 
WITH DARING MILTON THROUGH THE FIELDS OF AIR; 
TO REGIONS OF HIS OWN HIS GENIUS TRUE 
TOOK HAPPY FLIGHTS. WHO SHALL HIS FAME IMPAIR 
WHEN THOU AR T DEAU, AND ALL THY WRE TCH ED CREW? 
KEATS FELL IN LOVE WITH A YOUNG WOMAN NAMED 
fAN NY 8 RAW N E • SHE WAS , A P PA RENT L Y , 0 F A CAL. I 6 E R N 0 T E Q UA L 
TO THAT OF HER LOVER. WE HAVE NOT HER LETTERS TO HIM BUT 
SHE IS SAID TO HAVE TOLD HER CHILDREN TO GUARD CAREFULLY 
HIS LOVE NOTES TO HER SINCE THEY WOULD ONE DAY BE LIKELY 
TO BECOME 1'VALUABL E. n 
IN THESE LETT ERS WE GET A NEW VISION OF THE MAN 
KEATS. SOON AFTER HE MET HER HE DEVELOPED SY MPTONS OF 
TUBERCULOSIS WHICH FIN ALLY CAUSED HIS OEATHe HE REALIZED 
THAT HE COULD NEVER MARRY MISS 8RAWNE YET HE LOVED HER 
AND RESENTED IT WHEN SHE WENT OUT WITH HIS MORE FORTUNATE 
FELLOW MENe THEN HIS FEELING WOUL.O ABRUPTLY CHANGE AND 
HE WOULD REFUSE TO SEE HER: THIS, IN TURN, WOULD PASS 
AND HE WOULD BEG HER TO WALK BY HIS WINDOW THAT HE MIGHT 
JUS T L 0 0 K A T H E R • 
IN A LETTER TO HIS BROTHER HE DESCRIBES HER: 
"SHE IS ABOUT MY HEIGHT, WITH A FINE STYLE Or COUNTENANCE 
Or THE LENGTHENED SORT; SHE WANTS SENTIMENT IN EVERY FEATURE; 
SHE MANAGES TO MAKE HER HAIR LOOK WELL; HER NOST R ILS ARE 
FINE, THOUGH A LITTLE PAINFUL; HER MOUTH IS BAD AND GOOD; 
HER PROFILE IS BETTER THAN HER FULL rACE, WHICH, INDEED, IS 
NOT FULL, BUT PALE AND THIN, WITHOUT SHO WING ANY BONE. HER 
SHAPE IS VERY GRACEFUL, AND SO ARE HER MOVEMENTS; HER ARMS 
ARE GOOD, HER HANDS BAD-ISHj HER FEET TOLERABLE; SHE IS NOT 
SEVENTEEN; BUT SHE IS IGNORANTj MONSTROUS IN HER BEHAVIOUR, 
FLYING OUT IN ALL DIRECTIONS; CALLING PEOPLE SUCH NAMES, 
THAT I WAS FORCED LATELY TO MAKE USE Or THE TERM MINX; THIS 
IS, I THINK, NOT FROM ANY INNATE VICE, BUT FROM A PENCHANT 
SHE HAS rOR ACTING STYLISHLY•" 
STILL IT WAS TO THIS MISS THAT KEATS' WROTE 
"I HAD GOT IN A DREAM AMO NG M~ BOOKS--REALLY LUXURIATING 
IN A SOLITUDE AND SILENCE YOU ALONE SH OULD HAVE DISTURBEDe 11 
THE PASSION Or HIS LETTERS TO HER IS PASSED 
OVER BY MANY Or HIS BIOGRAPHIES AS A SORT Or PUERILE FOLLY, 
YET THERE IS NOTHING WHICH SUGGEST S THE IMMATURE MIND IN 
"I CRY THEE MERCY--PITY--LOVE\--AYE, LOVE\ 
MERCIFUL LOVE THAT TANTALIZES NOT, -
ONE THOUGHTED, NEVER WANDERING, GUILELESS LOVE, 
UNMASKED, AND BEING SEEN--WITHOUT A BLOT. 
0H, LET ME HAVE THEE WHOLE--ALL--ALL BE MINE\ 
YOURSELF--YOUR SOUL--IN PITY GIVE ME AL~e 
WITHHOLD NO ATOM'$ ATOM--OR I Dl E \ 
; 
' 
AT THE TIME WHEN HE FIRST FELT THAT I LLNESS 
WHICH CAUSED HIS DEATH, KEATS SEEMED TO BE KEPT ALIVE 
BY THE VERY FIRE OF THE PASSION FOR MISS BRAWNE WHICH 
HE KEPT BURNING UNTIL HIS DEATH. HE BEGGED FOR HER 
"GOOD MORNING" AND ALTHOUGH THE SIGHT OF HER PAINED 
HIM YET HE INSISTED UPON WATCHING HER AS SHE LEFT AND 
ENTERED HER HOUSE. MISS BRAWNE HAS BEEN CRITICIZED 
SEVERELY FOR HER ATTITUDE TOWARD HER LOVER, BUT PERHAPS 
IT WAS JUSTIFIED. SHE REALIZED THAT HE COULD NEVER BE 
WELL, THAT SHE COULD NEVER MARRY HIM, AND CONSEQUENTLY 
SHE WROTE HIM NOTES TO WHICH HE REPLIED BY QUESTIONING 
HER COLDNESS. "YET HER IMPASSIVE NONCHALANCE OR CAL-
CULATING TIMIDITY REFUSED THIS RARE APPEAL OF A MATCHLESS 
SOUL" WRITES ONE CONDEMNING CRITIC. YET PERHAPS SHE 
FELT THAT HERS WAS THE KINDER SOLUTION; PERHAPS SHE DID 
NOT WISH TO ENCOURAGE KEATS INTO BELIEVING THAT SHE WOULD 
EVER BE TO HIM WHAT FATE HAD DECREED THAT SHE COULD NOT 
BE. 
\ 
KEATS WAS WELL ACQUAINTED WITH LONDON AND 
ENGLAND; HE rACED LIFE AND ENJOYED IT. HIS WAS THE TYPE 
Or MIND THAT WISHED TO LIVE TO THE FULLEST. HE MADE 
LIGHT OF HIS MISFORTUNES, CONSOLING HIMSELF WITH THE 
SOUND PHILOSPHIC STATEMENT, "WELL, IT CANNOT BE HELPED: 
HE WILL HAVE THE PLEASURE OF TRYING THE RESOURCES OF 
HIS SPIRIT.n 
HE ~AS A rlUMAN BEING AND ENJOYED SUCH RE-
CREATION AS 00 MOST MEN. HE ENJOYED RAMBLING ABOUT THE 
COUNTRY, BOATING, CARDS, AND EVEN LIQUOR--ESPECIALLY 
CLARET--"FOR !TIS SO FINE--IT FILLS ONE 1 S MOUTH WITH A 
GUSHING FRESHNESS--THEN GOES DOWN COOL AND FEVERLESS--
AND THEN YOU DO NOT rEEL IT QUA ~ RELING WITH YOUR LIVER--
NO, IT IS RATHER A PEACEMAKER, AND LIES AS QUIET AS IT 
iJ 
DID IN THE GRAPE. 
KEATS WAS NOT A BUSINESS MANe MONEY HAD LITTLE 
INTEREST FOR HIM AS SOMETHING TO BE SAVED. HE SPENT IT 
TOO PROFUSELY FOR HIS OWN GOOD. HIS FRIENDS AND FAMILY 
KNEW HIS rAILING AND TOOK ADVANTAGE Or IT--PROBABLY 
BECAUSE Or HIS INSISTANCE. 
KEATS--AS 00 MOST POETS--rOUND THE STUDY Or 
HUMANITY FASCINATING; THAT IS, Or GROWN UP HUMANITY. HE 
HAD LITTLE ~OVE FOR CHILDREN AS IS EVIDENCED BY THE FOLLOW-
lNG: "THE SERVANT HAS COME FOR THE LITTLE BROWNS THIS 
MORNING--THEY HAVE BEEN A TOOTHACHE TO ME WHICH I SHALL 
• 
' 
ENJOY THE RIDDANCE OF. THEIR LI TT LE VOICES ARE LlKE 
WASPS 1 STI NG S. SOME T IMES I AM ALL. WOI.IND WI Tn BROWI~ s.n 
IN THE CIRCLE WITHIN WHICH HE MOVED, HE WAS THE 
PEACEMAKER: AND IT CERTAINLY NEEDED ONE. HIS SENSIBLE 
ASPECT OF LIFE HAD A BALANCING FORCE ON THOSE LESS STABLE 
LIVES WHICH INTERE STED HIM. "AND HE LIKES TO MINGLE IN 
GAY COMPANY JUST FOR THE PURE AMUSEMENT OF IT, TO TAKE 
JESTS AND MAKE THEMe HE LIKED A MAO BURST OF FROLIC 
THAT SWEEPS CARELESSLY INTO THE SMALL. HOURS OF THE MORNING, 
LIKES TO SHAKE OFF RESTRAINT AND GO FREE AND FORGETe" 
KEATS WAS ADVISED TO LEAVE LONDON AND FIND A 
PLACE WHERE HE C OUL.O WORK WITHOUT INTE RRUPTION. HE DID 
THIS AND WENT TO THE ISLE OF WIGHT AS MUCH TO IMPROVE HIS 
HEALTH AS TO CONCENTRATE UPON HIS POETRY. THE SOLITUDE OF 
WIGHT SOON WORE UPON HIS NERVES AND HE WENT TO MARGATE 
WHERE HE WOULD NOT BE OBLIGED TO "BE IN A CONTINUAL. BURN-
ING OF THOUGHT AS AN OHLY RESOURCE." 
IT WAS AT MARGATE THAT HE ~ ROTE MOST OF 
"ENDYMIONe" WITH REF E RENCE TO "ENDYMION" HE WROTE TO HIS 
FRIEND HUNT: 11 I VOW THAT t HAVE BEEN DOWN IN THE MOUTH 
LATELY AT THIS WORKe THESE LAST TWO DAYS, HOWEV E R, l HAVE 
FELT MORE CONFIDENT. I HAVE ASKED MYSELF SO OFTEN WHY SHOULD 
l BE A POET MORE THAN OTHER MEN, SEEING HOW GR E AT A TH I NG 
IT IS: HOW GREAT THINGS ARE TO BE GAINED BY IT: WHAT A 
THING TO BE IN THE MOUTH OF fAME: THAT AT LAST THE IDEA 
HAS GROWN SO MO~ STROUSL.Y BEYOND MY SEEMING POWER OF ATTAIN-
MENT, THAT THE OTHER DAY I NEARLY CONSENTED WITH Mr SEL.F 
TO DROP INTO A PHAETON. YET 1 TIS A DISGRACE TO FAIL, EVEN 
• 
IN A HUGE ATT EMPT, AND AT TH IS MO MENT A DRIVE THE THDUWHT 
FROM MEe 11 
YET KEATS KNEW THAT HE WAS A GREAT POET AND 
C 0 N F I D E NT L Y S T A T E 0 TH A T : 11 I T H I N K SHALL BE AMONG THE 
ENGLISH POETS AFTER MY DEATHe 11 HE SAID, 11 1 CANNOT EXIST 
WITHOUT POETRY; HALF THE DAY WILL NOT DO, THE WHOLE OF 
IT• I BEGAN WITH A LITTL.E, BUT HABIT HAS MADE ME A 
LEVIATHIAN. 11 
WHILE IT WOULD BE UNWISE TO INCLUDE AN ANALYSIS 
OF AL.L. KE ATS' WORKS IN A C OMPARATIVE STUDY OF THIS NATURE, 
IT IS WELL TO EXAMINE THE MOTIVES WHICH COMPELLED HIM TO 
WRITE, THE METHOD OF EXPRESSION WHICH HE CHOSE TO USE, AND 
THE RESULTS OF HIS EFFORTS. 
MATTHEW ARNOLD ACCREDITS HIM WITH 11 GREEK LIGHT-
NESS AND BRIGHT NESS, ," AND 11 CHARM AND MAGIC e" IN THESE 
RESPECTS KEATS MAY WELL BE COMPARED WITH SHAKESPEARE FOR 
HE POSSESSES THE SAME POWER OF BRINGING TO US IN BRIEF 
FORM ALL THAT IT IS POSSIBLE FOR THE SENSES TO ABSORB FROM 
THE ~EAUT I F ULe HE IS A SE NSUOUS POET IN THE H~GH EST 
MEANING OF THE WORD, 
ALTHOUGH HE DID NOT CALL HIMSELF ONE, HE WAS 
JUST AS SURELY AN "IMAGIST" AS WAS AMY LOWELL.e CONSIDER 
SUCH PHRASES AS 
CAVERNS LONE, FAREWELL~ 
AND AIR OF VISIO NS, AND ThE MO NSTROUS SWELL 
0~ VISIO NARY SEAS' NO NEVER MO RE 
SHALL AIRY VOICES-CHEAT ME TO THE SHORE 
OF TANGLED WONDER. 
IT WOULD BE I~ARD TO VISUALIZE DREAMS OF THE MIND MORE 
EFFECT! VELY. IN ONE OF HIS EARLIER POEMS WE FINO 
WHERE ARE THE SONGS OF SPRING? AY, WHERE ARE THEY? 
THINK NOT OF THEM, THOU HAST THY MUSIC TOO, 
WHILE BARRED CLOUDS BLOOM THE SOFT-DYING DAY, 
AND TOUCH THE STUBBLE-PLAINS WITH ROSY HUEe 
AND EVEN IN HIS MORE FANTASTIC WORKS, SUCH AS "LA BELLE 
DAME SANS MERCin HE PICTURES FOR US THE HORRORS OF THE 
SCENE WHICH HE SEES: 
I SAW PALE KINGS AND PRINCES TOO, 
PALE WARRIORS, DEATH~PALE WERE THEY ALL, 
WHO CR I ED--.1 LA BELLE DAME SANS MERC I 
HATH THEE I N THRALL\ 1 
SAW THEIR STARVED LIPS IN THE CLOAM,. 
WITH HORRIQ WARNING GAPED WIDE; 
AND I AWOKE AND FOUND ME HERE 
0 N TH E C 0 L D H I L L 1 S S I D E • 11 
FROM ALL OF THIS IT MAY READILY BE SEEN THAT 
WHILE HE WAS ESSENTIALLY A POET OF BEAUTY, 
"BEAUTY IS TRUTH, TRUTH BEAUTY, THAT IS ALL 
YE KNOW ON EARTH, AND ALL YE NEED TO KNOw." 
IT DID NOT ENVELOP HIS ENTIRE PHILOSOPHY OF BEING. HE 
SAW BEAUTY IN LIFE AND IT WAS HIS PLEASURE TO POINT THE 
CHAR~ OF ALL OUT FOR THOSE WHO HAD EYES AND COULD NOT S~E. 
KEATS EXPRESSED HIMSELF SOMEWHAT FULLY IN A LETTER 
WH~~H HE WROTE TO MR. REYNOLDS IN WHICH HE SAID; 
"I COMPARE HUMAN LIFE TO A LARGE MA~SION OF MANY APARTMENTS 
TWO OF WHICH I CAN ONLY DESCRIBE, THE DOORS OF THE REST 
BEING AS YET SHUT ON ME. THE FIRST WE STEP INTO WE CALL THE 
,/ I N FA NT , 0 R T H 0 U G H T L E S S C:H AM BE R! t I N W H I C H W E R E M A I N A S L 0 N G 
AS WE DO NOT THINK. WE REMAIN THERE A LONG WHILE, AND 
NOT WITHSTANDING THE DOO RS OF THE SECOND CHAMBER REMAIN 
WIDE OPEN, SHOWING A BRIGHT APPEARANCE. WE CARE NOT TO 
HASTEN TO IT, BUT ARE AT LENGTH IMPERCEPTIBLY IMPELLED BY 
THE AWAKENING OF THE THINK~NG PRINCIPLE WITHIN US. WE NO 
'-~ SOONER GET INTO THE SECO Nu CHAMSE.R, WHICH I SHALL CALL THE 
CHAMBER OF MAIDEN THOUGHT, THAN WE BECOME INTOXICATED WITH 
THE LIGHT AND ATMOSPHERE. WE SEE NOTHING BUT PLEASANT 
• 
• 
WONDERS, AND THINK OF DELAYING THERE FOR EVER, IN DELIGHTe 
HOWEVER, AMONG THE EFFECTS THIS BREATHING IS FATHER OF, IS 
.THAT TREMENDOUS ONE OF SHARPENING ONE 1 S VISION INTO THE 
HEART AND NATURE OF MAN, OF CONVINCING ONE 1 S NERVES THAT 
THE WORLD IS FULL OF MISERY AND HEART-BREAK, PAIN, SICK-
NESS, AND OPPRESSIONS; WHEREBY THIS CHAMBER OF MAIDEN THOUGHT 
BECOMES GRADUALLY DARKENED, AND AT THE SAME TIME ON ALL 
SIDES OF IT MANY DOORS ARE . SET OPEN--BUT ALL DARK--ALL LEAD-
ING TO DARK PASSAGES. WE SEE NOT THE BALANCE OF GOOD AND 
EVIL, WE ARE IN A MIST; WE ARE NOT IN THAT STATE; WE FEEL 
"THE BURTHEN OF THE MYSTER.n TO THIS POINT WAS WORDSWORTH 
COME AS FAR AS I CAN CONCEIVE WHEN HE WROTE "TINTERN ABBEY," 
AND IT SEEMS TO ME THAT HIS GENIUS IS EXPLORATIVE OF THOSE 
DARK PASSAGES. NOW AS WE LIVE AND GO ON THINKING WE TOO 
SHALL EXPLORE TH E M. HE IS A GENIUS, AND SUPERIOR TO US, 
IN SO FAR AS HE CAN, MORE THAN WE, MAKE DISCOVERIES AND 
SHED A LIGHT 0~ THEM." 
KEATS' MATURITY IS SHOWN IN THIS APPRECIATION 
OF WORDSWORTH, FOR WORDS WORTH WAS THEN BUT PARTIALLY KNOWN AND 
STILL LESS COMPREHENDED. THE CAREFUL EXPRESSION OF HIS 
THOUGHTS IN PROSE IS INTERESTING FOR WE FIND HERE THE WORK 
OF THE PAINTER WITH WORDS. 
A CONSIDERATION OF SEVERAL OF KEATS' POEMS 
FOLLOWS • 
, .. 
THE EVE OF SAINT AGNES 
THROUGHOUT KE ATS 1 WORKS WE FINO EXE MPLI F I E D HIS 
LOVE Or THE ROMANTIC, BUT PERHAPS WE FIND IT BEST PORTRAYED 
IN "THE EVE Or SAINT AGNESe" 
THE POEM OPENS WJTH A BEADSMAN PRAYING IN A COLD, 
DAMP CHURCH ON THE EVE OF SAINT AGNES. IN A MOST EFFECTIVE 
CONTRAST WITH THIS, THE SCENE CHANGES TO THE CHAMBER OF THE 
BEAUTIFUL MADELINE• 
MADELINE IS REVIEWING THE ANC J ENT LEGEND WHICH 
SAYS THAT IF VIRGINS GO SUPPERLESS TO BED ON SAINT AGNES' 
EVE, THEY WILL SEE THEIR LOVER IN THE COURSE Or THE NIGHT. 
MADELINE RESOLVED, AS DID MOST Or THE M~IDENS, TO TEST THE 
LEQEND. 
IN THE MEANWHILE, YOUNG PORPHYR0 1 " w iTH HEART 
ON FIRE FOR MADELINE" CAME ACROSS THE MOORe HE ENCOUNTERED 
AN OLD NURSE WHO COUNSELS HIM THAT HE SHOULD LEAVE THE 
HOUSE QUICKLY FOR HE BELONGED TO A HOUSE AT ENMITY WITH 
THA T I N WHICH HE WAS. HE PREVAILED UPON HER, HOWEVER,TO 
LET HIM HAVE H I S WAY AND HE Q UIETLY STOLE INTO MADELINE'S 
ROOM. HE PAUSED TO ADMIRE HER YOUTHFUL BEAUTY AND THEN 
KNELT DOWN BESIDE HER, AND SLIPPING HIS ARM BENEATH HER 
HEAD AWAKENED HERe 
HER DREAM MELTED INTO REALITY AND SOFTL~ , 
"AH, PORPHYRO'" SAID SHE, "BuT EVEN NOW 
THY VOICE WAS AT SWEET TREMBLE IN MINE EAR, 
MADE TUNEABLE WITH EVERY SWEETEST vow; 
AND TH OSE SAD EYES WERE SPIRITUAL ~ NO CLEAR: 
HOW CHANGED THOU ART~ How PALLID, CHILL, AND DREAR1 
GIVE ME THAT VOICE AGAIN, MY PORPHYRO, 
THOSE LOOKS IMMORTAL, THOSE COMPLAININGS DEAR 
0H LEAVE ME NOT IN THIS ETERNAL WOE, 
fOR IF THOU D I EST, MY LOVER, I KNOW NOT WHERE TO GO •" 
MADELINE RESPONDS TO PORPHYR0 1 S PASSIONATE APPEAL 
TO FLEE WITH HIM AND THE POEM CONCLUDES WITH THE SATISFYING 
AND TH E Y ARE G 0 N E : A Y t A G E S L 0 N G A G 0 
THESE LOVERS FLED AWAY INTO THE STORM. 
THAT NIGHT THE BARON DREAMPT OF MANY WO·E , 
AND ALL HIS WARRIOR-QUESTS, WITH SHADE AND FOR M 
OF WITCH AND DEMON, AND LARGE COFFIN-WORM, 
WERE LONG BE-NIGHTMARED. ANGELA THE OLD 
OlEO PALSY-TWITCHED, WITH MEAGRE FACE DEFORM: 
THE BEADSMAN, AFTER THOUSAND AVES TOLD, 
fOR AYE UNSOUGHT- OR SLEPT AMONG HIS ASHES COLD. 
SO KEATS' FOLLOWS EACH THREAD Of HIS STORY TO THE 
END AND LEAVE S THE REA DE R SAT I SF I ED THAT 1TH E Y L I V ED HAP P I L Y 
EVER AFTER." 
LAMIA 
) ,, - ' : , · ~-. I ~ t ' '.fP 
LAMIA WAS WRITTEN AT ABOUT THE TIME THAT 
KEATS WAS MOST IN LOVE WITH fANNY BRAWNEe HE FELT THAT 
VAGUE UNCERTAINTY WHICH OFTEN ACCOMPANIES A MAN WHEN 
HE REALIZES THAT THE TURNING POINT OF HIS LIFE HAS BEEN 
REACHED AND THAT THE WHOLE FUTURE MAY DEPEND UPON HIS 
ACTS OF THE MOMENT. 
THE STORY IS FROM BURTON'S "ANATOMY OF 
MELANCHOLY," WHICH TELLS HOW A SERPENT-WOMAN FASCINATED 
L Y C I US 0 F C 0 R I NTH • K EATS S T E P S B A C K I NT 0 0 L D G R E E C E AN 0 
FINDS HIMSELF AT HOME. HE MIXES THE NATURAL WITH THE 
SUPERNATURAL SO EVENLY THAT ONE DOES NOT REALIZE THE 
INCONSISTENCIES WHICH EXIST AS SUCH• 
HERMES, WANDERING IN THE WOODS, CAME SUDDENLY 
UPON A SNAKE WHICH WAS DECRYING ITS FATE: 
SHE WAS A GORDIAN SHAPE OF DAZZLING HUE, 
VERMILLON-SPOTTED, GOLDEN, GREEN, AND BLUE: 
STRIPED LIKE A ZEBRA, FRECKLED LIKE A PARD, 
EYED LIKE A PEACOCK, AND ALL CRIMSON BARR!D, 
AND FULL OF SILVER MOONS, THAT, AS SHE BREATHED, 
DISSOLVED, OR BRfGHTER SHONE, OR INTER WREATHED 
THEIR LUSTRES WITH THE GLOOMIER TAPESTRIES: 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
HER HEAD WAS SERPENT, BUT, AH, BITTER SWEET\ 
SHE HAD A WOMAN'S MOUTH WITH ALL ITS PEARLS~COMPLETE; 
AND FOR HER EYES~ WHAT COULD SUCH EYES DO THERE 
BUT WEEP, AND WEEP THAT THEY WERE BORN SO FAIR~ 
AS PROSERPINE STILL WEEPS FOR HER SICILIAN AIR. 
HER THROAT WAS SERPENT, BUT THE WORDS SBE SPAKE 
CAME AS THROUGH BUBBLING HONEY, FOR LOVE 1 S SAKEe 
THE HAND OF THE MASTER PAINTER WIELDS THE BRUSH WHICH GIVES 
US THIS WORD PICTURE. THE IMAGERY IS SUPERBe BUT TO RE-
TURN TO THE THEME: HERMES PROMISES THIS "BEAUTEOUS WREATH, 
WITH MELANCHOLY EYES," THAT SHE MAY HAVE A WISH IF SHE WILL 
TELL HIM WHAT HE WANTS TO KNOWe SHE CONSENTS UPON ONE 
CONDITION; NAMELY, THAT SHE ASSUME HUMAN FORM AGAIN. 
HERMES PROMISES AND AIDED BY THE WAND GIVEN HIM BY APOLLO, 
E X E C U T C.S I T • KEATS DE S C R I B E S TH E ME T A M 0 R PH 0 S I S W H I C H T H E 
SWOONIN G SERPENT GOES THROUGH AS IT CHANGES, THE FOAMING , 
MOUTH, THE GRASS WITHERING AROUND IT, THE HOT GLAZED EYES, 
WITH NO TEARS TO COOL THEM, THE CONVULSING OF SCARLET PAIN, 
THE WANING, AND FINAL DISSOLUTION OF THE SERPENT, AND THE 
SWEET NEW VOICE OF THE WOMAN WHICH MELTS AWAY WITH THE 
MISTS AROUND THE MOUNTAIN AS SHE CRIES TO LYCIUS. 
THERE SHE STOOD, 
ABOUT A YOUNG BIRO'S FLUTTER FROM A WOOD, 
FAIR ON A SLOPING GREEN OF MOSSY TREAD, 
BY A CLEAR POOL, WHEREIN SHE PASSIONED 
To SEE HERSELF ESCAPED FROM SO SORE ILLS, 
WHILE HER ROBES FLAUNTED WITH THE DAFFODILa . 
WHEN A SNAKE, lAMIA HAD HAD THE POWER OF SEEING AND 
COMPREHENDING HUMAN LIFE, AND ONCE, SHE HAD SEEN THIS 
CORINTHIAN LYCIUS WHOSE EXTERIOR CALMNESS IMPRESSED HER; 
IN FACT SHE WAS IN LOVE WITH THE PERSONALITY WHICH PRE-
SENTED SUCH A CONTRAST TO HERSe S~~ REPRESENTED PASSIONATE 
SENSUOUSNESS: HE DELIBERATE UNKNOWABLENESSe J 
UN~IKE MOST MODERN MAIDS, SHE WAITED FOR 
HIM AT A PLACE WHICH SHE KNEW HE WOULD PASS 
"ON THE MOTH-TIME OF THAT EVENING DIM•" 
AS SHE HAD PLANNED, SO DID IT HAPPEN AND LYCIUS NOT ONLY 
CAME ALONG, BUT HE PASSED HER BY. LAMIA SPEAKS TO HIM 
AND HE IS LOST: tT SEEMS THAT HE HAD NOT ONLY KNOWN HER, 
BUT THAT HE HAD LOVED HER A WHOLE SUMMER LONGe HIS EYES 
DRUNK HER BEAUTY UP 
LEAVING NO DROP IN THE BEWILDERING CUP, 
AND STILL THE CUP WAS FULL• 
THEN WITH ALL THE CLEVERNESS REPUTED IN A MODERN VAMPIRE, 
SHE ASKS HIM, WHERE HE WILL TAKE HERf WHAT PALACES HAS HE 
READY FOR HER? WHERE MAY SHE ALL HER MANY SENSES PLEASE! 
WHEN HE APPEARS DOUBTFUL SHE MAKES A FEINT OF LEAVING 
HIM, AND TRUE TO FORM, HE BECOMES MORE COMPLETELY CAPTIVATE6. 
A L L G 0 E S W E L L F 0 R l A M I A U NT I L , A S H E I S L E A D-
INQ HER BACK TO CORINTH, THEY ME6T APOLLONIOuS; A PHILOSPHER• 
"l A M I A S H UDDERS 1 F 0 R PASS I 0 N S H UN S PH I L 0 S 0 PH Y • n 
ALL THOUGHTS OF APOLLONIUS, LYCIUS 1 S FORMER 
TEACHER ARE FORGOTTEN AS THE LOVERS PASS WITHIN THE MYSTIC, 
RICH PORTALLED DOOR INTO THE P,ALACE WHICH IS INVISIBLE TO 
ALL BUT LOVERS 1 EYES. LYCIUS, HOWEVER, YEARNS TO BE OUT 
IN THE WORLD SHOWING HIS BEAUTIFUL BRIDE. lAMIA, 
BEGAN TO MOAN AND S I GH 1 
BECAUSE HE MUSED BEYOND HER, KNOWING WELL 
THAT BUT A MOMENT 1 S THOUGHT IS PASSION'S 
PASSING BELl.. 
THE WEDDING IS PLANNED AND LAMIA MAKES BUT ONE REQUEST OF THE 
BRIDE-GROOMj THAT APOLLONIUS SHALL NOT BE INVITED. OF COURSE 
LYCIUS CONSENTS AND LAMIA 
SET HERSELF, HIGH-THOUGHTED, HOW TO DRESS 
THE MISERY IN FIT MAGNIFICENCE. 
fAIRY HANDS PREPARE A BEAUTIFUL PALACE, A MAGICAL BANQUET, 
AND A SETTING WHICH IS COMPREHENDED WITH DIFFICULTY. GUESTS 
MARVEL AT THE UNUSUAL SIGHTj THEY HAD NEVER SEEN THE "ROYAL 
PORCH" ALTHOUGH THEY HAD KNO WN THE STR EET SINCE CHILDHOOD. 
ALL OF THIS, OF COURSE, IS TO SYMBOLIZE THE 
CHANGE WHICH THE ADVENT OF LOVE MAKES IN THE LIVES OF ALLo 
HOW DIFFERENt IDO PEOPLE SEEM AND ACT. 
APOLLONIUS APPEARED AT THE FEASTj LYCIUS NOTED 
THAT HIS EYES WERE FIXED ON LAMIA. THE BRIDE 1 S HAND LYING 
IN HER HUSBAND'S GROWS COLD, TH~ FEVERISHLY HOT ONCE MOREe 
SHE IS FADING, SHE KNOWS HIM NO LONGER, THE MUSIC IS HUSHED. 
LAMIA CANNOT STANO THE STEADY PENETRATION OF THE PHILOSOPHER'S 
GLANCE. SLOWLY SHE CHANGES TO HER PREVIOUS FORM AND HER 
LOVER DIES AT THE SIGHT OF THE TRANSFORMATION •••••• 
"IT IS TRUE THAT THE SOPHIST'S EYE DESTROYS THE 
BEAUTIFUL VISION, BUT IT IS NOT THE LESS SAD FOR BEING 
TRUE, NOR DOES IT SAVE THE HEART OF LYCIUS FROM BREAKING." 
AMY LOWELL WAS BORN IN BROOKLINE, MASSACHUSETTS, 
FEBRUARY 9, 1874• HER MOTHER WAS MISS KATHERINE BIGELOW, 
THE DAUGHTER OF ABBOT LAWRENCE WHO, AT ONE TIME, WAS 
MINISTER TO THE COURT OF SAINT JAMESe HER GREAT GRAND-
FATHER, JOHN LOWELL, WAS A DIRECT DESCENDENT OF PERCIVAL 
LOWELL, A MERCHANT OF BRISTOL, SOMERSET, ENGLAND. THIS 
PERCIVAL LO WELL CAME TO AMERICA IN 1673 AND C41NED CON-
SIDERABLE NOTORIETY BY NEWSPAPER ARTICLES WHICH HE COM-
POSED AND Sl CNED "THE BOSTON REBE~•" PERHAPS IT WAS FROM 
THE NATURE OF THIS OPINIONATED GENTLEMAN THAT AMY LOWELL 
DERIVED HER ABILITY TO PERSEV ERE IN HER OPINIONS EVEN 
THOUGH THE REST OF THE WORLD MIGHT TERM HER PERVERSEe 
HER MORE CONSERVATIVE BROTHER HAS EARNED DIS-
TINCTION AS THE PRESIDENT OF HARVARD UNIVERSITY. BUT 
EVEN HIS CONSERVATISM FAILED TO HAVE ANY AMELIORATING 
INFLUENCE UPON THE IRREPRESSIBLE AMY. 
HER EARLY TRAINING WOULD NATURALLY HAVE BEEN 
OBTAINED IN PRIVATE SCHOOLS HAD IT NOT BEEN FOR THE 
INTEREST WHICH HER MOTHER HAD IN THE CHILD POET. UNTIL 
SHE WAS TWENTY-ONE YEARS OLD, HER EDUCATION WAS SUPER-
INTENDED DIRECTLY BY HER MOTHER. WHEN SHE WAS EIGHf Y~ARS 
OLD SHE WAS TAKEN TO EUROPE AND VISITED SCOTLAND, ENGLAND, 
FRANCE, BELGIUM, HOLLAND, ITALY, GERMANY, NOR WAY, DENMARK, 
AND SWEDEN. WHEN A ~ ~ REACHED HER TWENTY-FIRST YEAR HER 
MOTHER DIED AND THE NEXT YEAR SHE AGAIN WENT ABROAD. 
HER VARIED EXPERIENCES GAVE HER AN EXCELLENT 
BACKGROUND FOR HER WORK. ONE CAN WRITE FAR MORE CON-
VINCINGLY ABOUT PYRAMIDS IF ONE HAS SEEN THEM AS THEY 
RISE IN THE DESERT THAN ONE CAN IF PICTURES OF THEM ARE 
USED AS A BASIS FOR IMPRESSION. THE WINTER OF 1897-1898 
SHE PASSED ON THE NILE RIVER AND THE FOLLOWING WINTER SHE 
LIVED ON A FRUIT RANCH IN CALIFORNIA. THESE ARE TYPICAL 
OF THE VARIETY OF EXPERIENCE SHE HAS HAD SINCE CHILDHOOD. 
AFTER THE DEATH OF HER FATHER, IN l900, SHE . 
PURCHASED THE FAMILY ESTATE IN BROOKLINE AND FOR A WHILE 
DEVOTED HERSELF TO EDUCATIONAL AND LITERARY WORK. How-
EVER, AT THIS TIME SHE FELT THE POETIC INFLUENCE ST~ONGLY, 
AND DEFINITELY SETTLED DOWN TO BEING A POET. FOR EIGHT 
YEARS SHE SERVED AN APPRENTICESHIP--A RIGID ONE. SHE 
READ THE MASTERS, STUDIED INTENSELY THE TECHNIQUE OF 
POETRY AND DID EVERYTHING IN HER POWER TO DEVELOP HER 
LATENT TALENT. 
FOR A TIME SHE WROTE INDUSTRIOUSLY BUT SHE 
PUBLISHED NOTHING. SHE FELT THAT IT WOULD BE BETTER TO 
WAIT UNTIL SHE WAS QUITE SURE OF HERSELF. HER FIRST 
PUBLISHED POEM APPEARED IN THE ATLANTIC MONTHLY IN AUGUST, 
1910. TwO YEARS LATER HER FIRST VOLUME OF POETRY "A DOME 
OF MANY COLORED GLASSES" WAS PRINTED. lT WAS A TYPICAL 
FIRST BOOK IN THAT IT CONTAINED VARIOUS POEMS OF A SORT 
THAT EVERY POET MUST WRITE BEFORE FULLY REALIZING HIS OWN 
WHICH AROSE IN CONNECTION WITH THE "POLYPHONIC PROSE" 
THAN WOULD MANY ARTICLES. HER TALKS WERE INSPIRING AND 
GAINED FOR HER MANY SYMPATHETIC ADMIRERS. MISS LOWELL 
NEEDED THEIR SYMPATHY, TOO, FOR MANY CRITICS WERE UN-
MERCIFULLY SEVERE IN THEIR ARTICLES CONCERNING HER WORK. 
HiR "SI~ fRENCH POETS" WAS PRONOUNCED "UNE TRES 
I 
INTERESSANTE ETUDE" BY THE fRENCH THEMSELVES. IT CON-
STITUTES A REPRESENTATIVE ANTHOLOGY OF THE PERIOD. 
"MEN, WOMEN, AND GHOSTS" WAS HER NE .XT CONTRI-
BUTION. IN THIS UNIQUE COLLECTION MISS LOWELL STRIVES 
TO GET INTO WORDS THE "EFFECTS OF THE PAINTER 1 S PALETTE 
AND THE MUSICIAN'S SCORE•" WHETHER OR NOT SHE HAS SUCCEEDED 
IS A QUESTION WHICH MANY CLAIM IS SETTLED AND WHICH OTHERS 
BELIEVE IS STILL UNSETTLED. 
THE NEW ENGLAND POET HAS ALWAYS BEEN FOREMOST IN 
REPRESENTING THE SPIRIT OF THE TIMES. COMING DOWN TO OUR 
OWN DAY, TO QUOTE MISS LOWELL "IT IS AN INTERESTING COM-
MENTARY ON THE EASY SCORN WITH WHICH NEw ENGLANDERS REGARD 
NEW ENGLAND THAT TWO OF THE SIX POETS (WHOM SHE DISCUSSED 
AS BEING THE MOST SIGNIFICANT OF THE DAY} SHOULD BE THE 
VERY BONE AND GIN~W OF NEw ENGLAND." THESE ARE ROBINSON 
AND fROST. ACCORDI!'JG TO MR. ROYAL H. SNOW, IN HIS 
CRITICISM OF MISS LOWELL'S WORKS, THERE IS A THIRD WHOM 
SHE DOES NOT MENTION, NAMELY, HERSELF. 
LET US NOW CONSIDER HER WORKS IN DETAIL. 
ONE FINDS THAT PEOPLE IMMEDIATELY BECOME AROUSED 
WHEN THE WORKS OF AMY LOWELL ARE MENTIONED. THE FEELINGS 
WHICH ARE EXPRESSED ARE EITHER OF DEEP SYMPATHY AND UNDER-
STAND I N G AND A P PRE C I AT I 0 N , 0 R 0 F C C NT EM P T, D I S GUST, A N D 
RIDICULE. THERE IS VERY L ITTLE TOLERANCE AFFORDED HER. 
SHE HAS EITHER ADMIRERS 0~ THOSE WHO THINK THAT SHE HAS 
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ONE FINDS THAT PEOPLE IMMEDIATELY BECOME AROUSED 
WHEN THE WORKS OF AMY LOWELL ARE MENTIONED. THE FEELINGS 
WHICH ARE EXPRESSED ARE EITHER OF DEEP SYMPATHY AND UNDER-
STAND I N G AND A P PRE C I AT I 0 N , 0 R 0 F C C, NT EM P T, D I S GUST, A N D 
RIDICULE. THERE IS VERY L ITTLE TOL ERANCE AFFORDED HERe 
SHE HAS EITHER ADMIRERS 0~ THOSE WHO THINK THAT SHE HAS 
DONE MUCH TO CORRUP;T THE POETRY OF OUR TIME IN DEPARTING 
FROM THE RIGID FORMS WHICH WE ASSOCIATE WITH THE OLDER 
POETS. 
MISS LOWELL BELONGS TO THE SCHOOL WHICH IS FAR 
MORE CONCERNED WITH CONTENT THAN WITH FORMe IN HER OWN 
WORDS, IN JUSTIFYING HER npoLYPHONIC PROSE" MISS LOWELL 
SAYS: "POLYPHONIC PROSE" IS PERHAPS A MISLEADING TITLE, 
AS IT TENDS TO MAKE THE LAYMAN THINK THAT THIS IS A PROSE 
FORMe NOTHING COULD BE FARTHER FROM THE TRUTHe THE WORD 
"PROSE" IN ITS TITLE SIMPLY REFERS TO THE MANNER IN WHICH 
THE WORDS ARE PRINTED: "POLYPHONIC"--MANY-VOICED--GIVING 
THE REAL KEY. npoLYPHONIC PROSE" IS THE FREEST, THE MOST 
ELASTIC, OF ALL FORMS, FOR IT FOLLOWS AT WILL ANY, AND ALL ; 
OF THE RULES WHICH GUIDE OTHER FORMSe METRICAL VERSE HAS 
ONE SET OF LAWS, CADENCED VERSE ANOTHER; "POLYPHONIC PROSE" 
CAN GO FROM ONE TO THE OTHER IN THE SAME POEM WITH NO SENSE 
eF INCONGRUITY. ITS ONLY TOUCHSTONE IS THE TASTE AND 
FEELING OF ITS AUTHOR. 
II 
YET, LIKE ALL OTHER ARTISTIC FORMS, IT HAS CERTAIN 
FUNDAMENTAL PRINCIPLES, AND CHIEF OF THESE IS AN INSISTENCE 
ON THE ABSOLUTE ADEQUACY OF THE MANNER OF A PASSAGE TO THE 
THOUGHT IT EMBODIES. TASTE IS THEREFORE ITS DETERMINING 
FACTOR; TASTE AND A RHYTHMIC EAReft 
SWORD BLADES AND POPPY SEED 
MANY PEOPLE HAVE MORE INTEREST IN SwORD BLADES 
AND POPPY SEED THAN IN ANY OF MISS LOWELL 1 S OTHER WORKS. 
ITS FORM IS "FLUID AND CHANGING, NOW PROSE, NOW VERSE, 
AND PERMITTING OF A GREAT VARIETY OF TREATMENT•" HER 
POEMS ALWAYS LEAVE ONE WITH SOMETHING TO THINK ABOUT. 
THEY EITHER DO NOT END AT ALL, OR THEY CONCLUDE IN SUCH 
A WAY THAT ONE IS DOUBTFUL WHETHER OR NOT HE IS SATISFIED 
WITH THE ENDING. THIS MAKES HER WORKS SUBTLY FASCINATING. 
CONSIDER ONE OF HER POEMS, "THE BOOK OF HOURS OF 
SISTER CLOTILDEe" THE POEM TELLS OF A NUN WHO VAINLY SOUGHT 
FOR COLORS WHICH SHOULD WORTHILY PORTRAY A GOWN WORN BY THE 
BLESSED VIRGIN• AS SHE WAS WALKING THROUGH THE CONVENT 
GARDEN IN A BED OF SNOWDROPS SHE SAW 
THE LITTLE WHITE CUPS BENT OVER THE GROUND, 
AND IN AMONG THE LIGHT STEMS WOUND 
A CRESTED SNAKE, 
WITH HIS EYES AWAKE. 
HIS BODY WAS GREEN WITH A METAL BRIGHTNESS 
LIKE AN EMERALD SET IN A KIND OF WHITENESS, 
AND ALL DOWN HIS CURLING LENGTH WERE DISKS, 
EVIL VERMILION AST ERISKS, 
THEY PALEO AND FLOODED 
As WOUNDS F~ESH-BLOODED. 
HIS CREST WAS AMBER GLITTERED WITH BLUE, 
AND OPAQUE SO THE SUN CAME SHINING THROUGHe 
IT SEEMED A CRO WN WITH FIERY POINTS. 
WHEN HE QUIVERED ALL DOWN HIS SCALY JOINTS, 
FROM EVERY SLOT 
THE SPARKLES SHOTe 
THE NUN, CLOTILDE, DETERMINED THAT THIS SHOULD BE THE 
COLORING OF THE VIRGIN'S DRESS. SHE SECURED A CLOSE VIEW 
OF THE SNAKE, BUT NOT UNTIL AFTER SHE HAD BEEN BITTEN BY 
ITe THIS WAS OF MINOR IM ~ ORTANCE TO THE YOUNG SISTER WHO 
ONLY ASKED THAT SHE MIGHT LIVE TO PUT ON CANVAS THE BE ~ UTY 
WHICH HAD BEEN REVEALED TO HER • . THE OTHER SISTERS IN THE 
CONVENT PRAYED THAT SHE MIGHT BE SPARED AND THE ABBESS 
OFFERED HER LIFE IN SUBSTITUTION FOR THAT OF THE GIFTED 
NUN•••••• 
THE OLD CHRONICLES SAY SHE DID NOT DIE 
UNTIL HEAVY WITH YEARS. AND THAT IS WHY 
THERE HANGS IN THE CONVENT CHURCH A BASKET 
OF OSIERED SILVER, A HOLY CASKET, 
AND TREASURED THEREIN 
A DRIED SNAKE-SKIN• 
"GUNS AS KEYS: AND THE GREAT GATE SWINGS" 
DEALS WITH THE OPENING or JAPAN BY COMMODORE PERRY. IT 
IS AN EPIC, BUT WHEREAS IN THE OLD EPIC ATTENTION WOULD 
HAVE BEEN rOCUSSED ON THE BARE NARRATIVE OF A SE QUENCE OF 
EVENTS, IN THIS POEM MISS LOWELL NOT ONLY SHOWS POWER IN 
THE HANDLING or DRAMATIC ACTION BUT SHE ALSO LAYS HEAVY 
) 
·:· , .. ~i 
EMPHASIS ON THE P.LAY OF TWO CONTRASTING NATIONAL TEMPER-
MENTS• IT IS THE ATTITUDE OF APPROACH, RATHER THAN THE 
FORM WHICH IS SIGNIFICANT IN THE HANDLING OF THESE THEMES. 
THERE IS ONE PAS S AGE WHICH MISS LOWELL DESCRIBES 
AS BEING NEWLY-CUT WORDS ON A TREE-TRUNK, "wHITE AND HARD 
AS THOUGH SET WITH DIAMONDSen TRULY, THEY SHOULD BEe 
"How MIGHTILY AND STEADILY GO HEAVEN AND EARTH\ 
HOw INFINITE THE DURATION OF PAST AND PRESENT! TRY TO 
MEASURE THIS VASTNESS WITH FIVE rEET. A WORD EXPLAINS THE 
TRUTH OF THE WHOLE UNIVERSE--UNKNOWABLE •••• fOR THE FIRST 
TIME I KNO W THAT EXTREME PESSIMISM AND EXTREME OPTtMISM 
ARE ONE.n 
MENL WOMEN, AND GHOSTS 
- . - - - - . - - - - ~ - - - - - -- ~ ~ 
THE AUTHOR SAYS, "THIS IS A BOOK OF STORIESe FOR 
THAT REASON J HAVE EXCLUDED ALL PURELY LYRICAL POEMS. 
BUT THE WORD STORIES HAS BEEN STRETCHED TO ITS FULLEST 
APPLICATION. IT INCLUDES NARRATIVE POEMS, PROPERLY SO-
CALLED; TALES DIVIDED lNTO SCENES; AND FEW PIECES OF LESS 
OBVIOUS STORY TELLING IN WHICH ONE MIGHT SAY THAT THE 
~ 
DRAMATIC PERSONAE ARE AIR, CLOUDS, TREES, HOUSES, STREETS, 
AND SUCH LIKE THINGS•" THERE IS NOT THE SAME VARIETY OF 
RHYTH M IN THIS BOOK AS THERE IS IN SOME OF HER OTHER 
WORKS. SHE MAKES HER THOUGHTS IMITATE THE MOVEMENTS OF 
NATURAL OBJECTS, SUCH AS THE HOOPS AND SHUTTLECOCKS OF 
THE LITTLE GIRLS IN •A ~OXBURY GARDEN," OR THE "FLOWING, 
CHANGING RHYTHM" OF THE MUSICAL INSTRUMENTS IN ~HE CREMONA 
VIOLIN•" IN OTHER WORDS, THE AUTHOR IS ATTEMPTING TO 
REPRESENT SOUNDS AND MOVEMENTS IN NATURE INSTEAD OF 
S UGGESTING THEM TO THE IMAGINATION. SOME CRITICS SAY, 
IN REGARD TO THIS, THAT THE FEELING WHICH SHE HAS FOR 
"COLO VALUE" OF WORDS IS SUPERIOR TO HER SENSE OF THEIR 
"SONOROUS" QUALITY. TO A CERTAIN EXTENT I AGREE WITH 
THEM. 
PATTERNS, THE OPENING STORY OF THE BOOK { THE WORD 
STORY IS USED IN THE SENSE THAT THE AUTHOR HAS DEPICTED 
IT) WILL IT IS BELIEVED, BECOME IMMORTAL• IT IS A 
STIRRING, MASTERFUL PRODUCTION WHICH ONE MIGHT BE JUST-
~ IFIED IN CONSIDERING SELF-REVEALING TO SOME EXTENT IF 0 
NOT IN ITS ENTIRETY. ONE WOULD LOSE THE VALUE OF THE 
POEM IN A PARAPHRASED EDITION OF IT. TO GET THE TRUE 
IMPRESSION WHICH AMY LOWELL SO EFFECTIVELY GIVES, THE 
POEM ITSELF MUST BE READ. HEB CONCLUDING STANZA HAS 
BEEN MUCH QRITICIZED BY MANY, BUT IF ONE HAS THOUGHT-
FULLY READ THE POEM, THE FINAL AND MUCH-OBJECTED TO 
LINE SEEMS FAR FROM SACRILEGIOUS; IT SEEMS PROFOUNDLY 
REVERENT. 
IN SUMMER AND IN WINTER I SHALL WALK 
UP AND DOWN 
THE PATTERNED GARDEN-PATHS 
IN MY STIFF, BROCADED GOWN. 
THE SQUILLS AND DAFFODILS 
WILL GIVE PLACE TO PILLARED ROSES, 
AND TO ASTERS, AND TO SNOW. 
I SHALL GO 
UP AND DOWN 
IN MY GOWN. 
GORGEOUSLY ARRAYED, 
BONED AND STAYED. 
AND THE SOFTNESS OF MY BODY WILL BE 
GUARDED FROM EMBRACE 
BY EACH BUTTON, HOOK, AND LACE. 
FOR THE MAN WHO SHOULD LOOSE ME IS DEAD, 
FIGHTING WITH THE 0UKE IN FLANDERS, 
IN A PATTERN CALLED WAR. 
CHRISTl WHAT ARE PATTERNS FOR? 
PICTURES OF THE FLOATING WORLD 
THIS VOLUME OPENS WITH A COLLECTION OF POEMS 
WHICH "SOME Of THE SUBJECTS ARE PURELY IMAGINARY, SOME 
ARE TAKEN FROM LEGENDS OR HISTORICAL EVENTS, OTHERS OWE 
THEIR INCEPTION TO THE VIVID, REALISTIC COLOUR-PRINTS OF 
THE JAPANESE MASTERS, BUT ALL ALIKE ARE PECULIAR TO ONE 
CORNER Of THE GLOBE AND, FOR THE MOST PART, TO ONE EPOCH--
THE EIGHTEENTH CENTURY.n THEY ARE SUBTLEY FANTASTIC 
PRODUCTIONS; THEIR VERY ARRANGEMENT GIVING EXPRESSION 
TO . THE QUIXOTIC JAPANESE IMPRESSIONS. CONSIDER: 
BY MESSENGER 
ONE NIGHT 
WHEN THERE WAS A CLEAR MOON 1 
J SAT DOWN 
TO WRITE A POEM 
ABOUT MAPLE-TREES. 
BUT THE DAZZLE Of MOONLIGHT 
IN THE INK 
BLINDED ME, 
AND I COULD ONLY WRITE 
WHAT I REMEMBERED. 
THEREFORE, ON THE WRAPPING OF MY POEM 
I HAVE INSCRIBED YOUR NAMEe 
SUBTLE? INTRICATELY SO. 
IN SOME OF HER WORKS, HER VERY SIMPLICITY 
RENDERS HER THOUGHTS IN AN AWFUL MANNER. 
DISILLUSION 
A SCHOLAR, 
WEARY OF ERECTING THE FRAGILE TOWERS OF WORDS, 
WENT ON A PILGRIMAGE TO ASAMA-YAMAe 
AND SEEING THE FORCE OF THE FIRE 
SPOUTING FROM THIS MIGHTY MOUNTAIN, 
HURLED HIMSELF INTO ITS CRATER 
AND PERISHED. 
IN THIS WORK SHE SIMPLY EXPLAINS THE FUTILITY OF TRYING 
TO COMPREHEND THAT WHICH IS NOT ME~NT FOR US TO UNDERSTAND. 
WE FEEL THE OVER-POWERING SENSE OF IMPENDING STRENGTH WHICH 
LITERALLY CRUSHED HIM WHO STROVE TO PUSH AGAINST IT. HAD 
HE BEEN CONTENT TO ADD HIS ATOM TO MAKING THE MOUNTAIN 
STRONGER, HE WOULD HAVE SURVIVEDe 
IN THE SECOND HALF OF THIS VOLUME, npLANES OF 
PERSONALITYn ARE DISCUSSED. THIS WAS WRITTEN OVER A PERIOD 
OF FIVE YEARS. IT "CONSISTS OF LYRICAL POEMS, DERIVING 
FROM EVERYWHERE AND NOWHERE AS IS THE CASE WITH ALL POE~RY, 
AND NEEDING NO INTRODUCTION.n 
PERHAPS AMY LOWELL HAS GIVEN US A BIT OF HER 
CONCEPTION OF HERSELF AS DID BYRON ACCUSE WORC$WORTh ' OF 
GIVING TO THE WORLD AS HE SCATHINGLY SAYS: 
IF INSPIRATION SHOULD HER AID REFUSE 
TO HIM WHO TAKES A PIXY FOR A MUSE, 
YET NONE IN LOFTY NUMBERS CAN SURPASS 
THE BARD WHO SOARS TO ELEGISE AN ASS. 
How WELL THE SUBJECT SUITS HIS NOBLE MIND~ 
ftA FELLOW-FEELING MAKES US WONDROUS KtND\ -
IN HER POEM "LA VIE 0E BOHEME" MISS LOWELL SAYS 
THE WHIRLING WINDS BRUSH PAST MY HEAD, 
AND PRODIGAL ONCE MORE, A RECKLESS SPENDER 
OF DISREG ARDED BEAUTY, A DEFENDER 
OF UNDESIRED FAITHS, 
I WALK THE WORLD. 
MISS LOWELL ENDEAVORS TO GIVE WORD PICTURES. 
IN THIS VOLUME WHERE THE THEMES WERE NOT OF SUCH LENGTH AS 
TO REQUIRE CONCENTRATION TO ENABLE ONE TO FOLLOW THEM, 
HER SUCCESS IN THIS ENDEAVOR IS MARKED. CONSIDER SUCH 
PHRASES AS "COMFORTABLE VELLUM OF AN ANCIENT VOLUME," 
"YOU (THE CAT) LEAVE ME WITH A GESTURE OF INCONCEIVABLE 
IMPUDENCE, CONVEYED BY THE VANISHING QUIRK OF YOUR TAIL 
AS YOU SLIDE THROUGH THE OPEN DOOR," "THE GREAT CATHEDRAL 
SPEARS INTO THE SKY, SHOUTING FOR JOY." 
HER LAST POEM IS "0N A CERTAIN CRITIC" AND IS 
A SYMPATHETIC CONDOLENCE TO KEATS. SHE HAS ~ELT THE SHARP 
~ 
PAIN WHICH HAS BEEN CAUSED BY THE KEENNESS OF THE CRITICS 
KNIFE, AND SHE TELLS HIM THAT SHE REALIZES HOW HE FELT 
WHEN HE SUFFERED SIMILAR AGONY. 
"I WISH YOU WERE HERE TO DAMN HIM 
WITH A GOOD, ROUND, AGREEABLE OATH, JOHN KEATS," 
SHE SAYS IN A NOT LADYLIKE BUT CERTAINLY EMPHATIC MANNER; AND 
THEN SHE CONTINUES 
"BuT JUST SNAP YOUR FINGERS, 
You AND THE MOON WILL STILL LOVE, 
WHEN HE AND HIS PAPERS HAVE SLITHERED AWAY 
IN THE BODIES OF INNUMERABLE WORMS." 
WHEN ONE ATTEMPTS TO CRITICIZE AMY LOWELL, ONE 
VERITABLy "RUSHES IN WHERE ANGELS FEAR TO TREAD." WE 
HEAR THAT SHE IS CRUDE, UNCOUTH, UNWOMANLY, AND UNPOLISHED. 
IT IS NEVER THE CONSERVATIVE FORCES THAT FORCE INNOVATIONS. 
THIS IS THE SAD BUT INSPIRING--AS WELL AS INSPIRED--TASK OF A 
RADICAL. AND ONCE THE COLD, UNSYMPATHETIC, CRITICAL EYE 
OF THE "GENERAL PUBLIC" IS TURNED UPON ONE, WELL, ONE MUST 
EXPECT TO ENDURE JUST WHAT AMY LOWELL WENT THROUGH. 
IT MAY BE THAT THE SENSE OF THE ROMANTIC 
INFLUENCED AMY LOWELL TO BECOME A DEVOTEE OF JOHN KEATS. 
MISS LOWELL DID NOT BEGIN WRITING UNTIL SHE WAS OVER 
TWENTY-EIGHT YEARS OF AGEe KEATS, ON THE OTHER HAND, WAS 
DEAD AT TWENTY-THREEe POSSIBLY MISS LOWELL FELT THAT SHE 
HAD LOST THAT WHICH ONE LOSES WITH THE PASSING OF YOUTH. 
IT IS SAID THAT WE CAN WRITE FEELINGLY ABOUT 
THAT WHICH WE HAVE EXPERIENCED. IF THIS IS TRUE, AMY 
LOWELL MUST HAVE HAD MANY. THE DEPTH OF FEELING IN THE 
WOMEN ABOUT WHOM SHE WRITES, AND THE PORTRAYAL OF THEIR 
EMOTIONS IS ALMOST TOO EXAGGERATED TO BE REALISTIC. 
PERHAPS IT IS TRUE TO LIFEj PERHAPS AS SUGGESTED, HER 
EXAGGERATION BETRAYS HER LACK OF EXPERIENCE. 
WHILE THE THEMES OF HER WORKS DEAL WITH THOSE 
THINGS OF LIFE WHICH WE REALIZE ARE PRESENT BUT DO NOT 
LIKE TO THINK ABOUT, THE STORIES OF ~~a wORKS ARE FASCINAT-
ING. SHE HAS A DEFINITE, CERTAIN FORCE OF EXPRESSION 
WHICH MAKES ONE START, WONDER, AND SIGH• ONE CAN READ 
A CERT A IN TRAGEDY OF LIFE IN HER WORKS. AT A LECTURE 
ABOUT TWO YEARS AGO, SHE SEEMED TO BE ON THE OFFENSIVE. 
SHE FAITHFULLY ENDEAVORED TO PORTRAY THE STRENGTH OF 
MODERN POETRY AS SHE SAW ITe A BLANK WALL WAS A BLANK 
WALL AND IF IT SURROUNDED AN ORPHANAGE IT WAS THE 
PECTORAL COVERING OF MANY ACHING, LONESOME HEARTS. 
ALL OF THE MEN IN HER WORKS ARE CLOTHED IN 
A SORT OF ROMANTIC GLAMOR. THEY ARE HANDSOME, TALL, 
DARK-HAIRED, AND--USUALLY SOLDIERS. IT IS POSSIBLE 
THAT WE MIGHT FIND A KEY TO THIS IN WHAT IS CONSIDERED 
HER GREATEST SHORT POEM, "PATTERNS•" 
APPROXIMATELY EVERY HUNDRED YEARS WE HAVE A 
REVOLUTION IN POETRY. THE FORM CHANGES FROM THE COM-
PLEXITIES OF DRYDEN TO THE SIMPLICITIES OF WORDSWORTH'S 
"LUCY POEMSP WE MIGHT SAY THAT IT HAS CHANGED FROM POE 1 S 
"RAVEN" TO AMY LOWELL'S "A LADY.n THE ONE IS AN ALMOST 
PERFECT EXAMPLE OF CONVENTIONAL FORM RIGIDLY FOLLOWED; 
THE OTHER IS AN INTENTIONAL DEP.ARTURE FROM THIS SAME 
ABSOLUTE EXPRESSION TO THE MORE FREE VERSE WHICH DESIRES 
BUT TO CREATE IN THE READER THE EMOTIONS WHICH THE AUTHOR 
EXPERIENCED WHEN SHE CONSIDERED THE SUBJECT OF HER THEMEe 
. . . 
AMY LOWELL'S WORKS SEEM ALMOST SACRILEGIOUS TO MANY LOVERS 
OF BRO WNING; UNDOUBTEDLY MANY OF WORDSWORTH'S DID TO 
FOLLOWERS OF DRYDEN. 
AMY LOWELL'S DEATH WAS WELCOMED BY HER FRIENDS 
AS ( E XPRESSED IN HUSHED WHISPERS, BUT EXPRES S ED NEVERTHE-
LESS) "A GOOD THINC.n HER MODERN THOUGHT SO MODERNLY 
EXPRESSED CAUSED HER TO BE A THORN IN THE SIDE OF HER 
MORE CONSERVATIVE BROTHER AND HER PURITANICAL RELATIVES• 
THEY FELT THAT WHEN SHE ATTEMPTED TO COMPARE THE VIRGIN 
MOTHER WITH A VIRGIN MOTHER THAT SHE HAD STEPPED OUTSIDE 
THE PALE OF RECOGNIZED SOCIETY. YET SHE FOUGHT A HARD 
BATTLE; SHE HAD THE COURAGE OF HER CONVICTIONS. SHE WAS 
NOT UNDERSTOOD, BUT AS EMERSON WROTE: 
"Is IT SO BAD TO BE MISUNDER S T OOD? PYTHAGORAS 
WAS MISUNDERSTOOD, AND SOCRATES, AND JESUS, AND LUTHER, AND 
COPERNICUS, AND GALILEO, AND NE WTON AND EVERY PURE AND WISE 
SPIRIT THAT EVER TOOK FLESH. TO BE GREAT IS TO BE MIS-
UNDERSTOOD•" 
IN 
THE ROMANTIC PERIOD PROFESSED TO EXPRESS ITSELF 
11 8EAUTY IS TRUfh, TRUTH BEAUTY,--THAT IS ALL 
YE KNOW ON EARTH, AND ALL YE NEED TO KNOW. 11 
BUT IN REALITY, IT CAREFULLY SELECTED THOSE THINGS WHICH 
IT WOULD CONSIDER BEAUTIFUL. 
THE DEFINITE CONVENTIONAL FORMS O F POETRY WERE 
STRICTLY ADHERED TO AND ALL THE WHILE THOSE WHO BOUND 
THEMSELVES BY FETTERS INNUMERABLE WERE PROCLAIMING THEIR 
NEWLY-FOUND FREEDOM. 
THE MODERNISTS, ON THE OTHER HAND, HAVE FOLLOWED 
MORE CAREFULLY THAT SPIRIT WHICH WORDSWORTH EXPRESSED WHEN 
HE SAID SO WELL 
"TO ME THE MEANEST FLOWER THAT BLOWS CAN GIVE 
THOUGHTS THAT DO OFTEN LIE TOO OEEP FOR TiiARS. " 
SIMPLICITY IS ONE OF THE KEYNOTES OF THE PERIOD. A POEM 
MAY BE SUBTLE IN MEANING BUT ITS FORM MUST NOT BE COMPLEX. 
MANY OF THE POEMS OF THIS PERIOD WHICH WE LIVE IN, INVOLUN-
TARILY BRING THE THOUGHT THAT THE W~RKS ARE APT EXPRESSIONS 
OF THE READERS' IDEAS. 
THE MODERN PERIOD REPRESENTS AN EXPRESSED DE-
SIRE TO ESCAPE FROM WHAT IS NOW CONSIDERED THE RIGID CON-
VENTIONS ~HICH HAVE BEEN PASSED TO US AS A SORT OF MINtA-
TURE 11 WHITE ELEPHANT" FROM THOSE GENERATIONS WHO LOVED T..O 
STREW SUCH ORNAMENTS ON SHELVES, MARBLE CO~EREO TABLES, PLATE 
RAILS, AND OVER ANY OTHER AVAILABLE SPACE. AS A NATURAL 
-·- -
REACTION, WE HAVE INSISTED THAT WE DISPOSE w.ITH PRACTICALLY 
ALL ORNAMENTS WHOSE EXISTENCE IS NOT g~S~~l!-kt TO US 
SPACE ITSELF IS BEAUTIFUL AS SPACE. 
fN POETRY WE STILL TRY TO EXPRESS WORTHY EMOTIONS 
IN A WORTHY STYLE, BUT WE DIFFER FR OM THE ROMANTICISTS IN 
! 
OUR CONCEPTIONS OF WHAT THESE ARE. THE MODERNISTS STRIVE 
TO SUIT SOUND TO THEME; WORDS THEMSELVES HAVE THE POWER 
OF SUGGESTING ACTION, TIME, AND EVEN COLORe THE MODERNISTS 
WOUL D HAV~ YOU FEEL WHAT THEY FEEL, SEE ~H AT THEY SEE AS 
THEY SEE IT, AND RE-LIVE WITH THEM THEIR EXPERIENCES AS 
THEY LIVED THEMe 
